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W. Mastnak

Naucit se prozivat hudbu, nahlédnout
do hudebnich tradic a rozvijet
hudebni dovednosti jsou povaZzovany
za klicové faktory hudebni vychovy.
Dnesni 8kolni systémy se v8ak potykaji
s obrovskymi problémy dusevniho
zdravi u déti a dospivajicich, jako jsou
deprese a sebevrazdy, uzkostne
poruchy, nespavost, kfehka identita,
deficit pozornosti, problémy s
ovladanim impulzl a socialni agrese,
zavislost na internetu a nedostate¢né
komunika&ni dovednosti atd.

Podpora zdravi a |é¢ba patologickych
tendenci se staly vzdélavaci vyzvou

a hudebni vychova mlze poskytnout
vysoce uc¢inné modely. Pfednaska
zdlraznuje zdravi prospésné rysy
hudebnich vzdélavacich modell

a diskutuje zakladni mechanismy,
jako je neuroplasticita nebo zvukem
fizené objevovani nevédomé
dynamiky.

Learning how to experience music,
getting insights into music traditions,
and the development of musical skills
are considered key factors of music
education. However, today school
systems are faced with huge mental
health issues in children and
adolescents, such as depression

and suicide, anxiety disorders,
insomnia, fragile identity, attention

deficit, impulse control problems and
social aggression, internet-addiction

and deficient communication skills etc.

Health promotion and treatment of
pathological tendencies have become
an educational challenge, and music
education can provide highly efficient
models. The lecture highlights health
promoting features of music
educational models and discusses
underlying mechanisms such as
neuroplasticity or sound-guided
discovery of unconscious dynamics.
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KREATIVNI INTERPRETACE
JAKO SOUCAST KOMPLEXNI
ANALYZY HUDEBNIHO DILA V RAMCI
PREGRADUALNI PRIPRAVY UCITELU HV

PhDr. P. Bélohlavkova, Ph.D.

Prispévek je zaméren

na implementaci tzv. kreativni
interpretace, zname

a pouzivané v oblasti

literarni védy a vychovy,

do problematiky komplexni
analyzy a jejiho vyuziti

v prakticke HV.

Pfednaska bude zahrnovat jak
teoreticka vychodiska, tak

praktické priklady jejiho pouZiti.

EN

.

The paper describes

the implementation

of the so-called creative
interpretation, known

and used in the field of literary
science and education, into
the issue of music analysis
and its use in practical music
education.

The presentation will include
both theoretical background
and practical examples of its
application.
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Mgr. art. T. Boros, PhD., ArtD. & doc. I. Siller

Hudba ako ¢in vychadza z hudobno-
vychovnych idei C. Orffa, Z. Kodalya

a sucasnych adaptacii tychto eduka¢nych
smerov. Ma prevazne prakticky,
workshopovy charakter a jeho cielom

je nacvik a osvojenie si konkrétnych
metodickych postupov a ich nasledna
aplikacia do edukac¢nej praxe. Hlavnou
osou v obsahu programu su hudobné
¢innosti. V ramci hlasovych €innosti je

to praca s recou, deklamacia, rytmizacia
a zakladné solmizacné modely.

V inStrumentalnej ¢innosti je to hra

na elementarnych hudobnych nastrojoch,
elementarna kompozicia a improvizacia.
Oblast hudobno-pohybovych a hudobno-
dramatickych €innosti obsahuje hudobno-
pohybovu interpretaciu (analyzu) hudobnej
formy a estetickych a semiotickych
rozmerov hudobného umenia, ako aj rozvoj
hudobnych schopnosti prostrednictvom
pohybu a dramatizacie.

Vyhodou metodik, ktoré su obsahom
vzdelavacieho programu je ich
univerzalnost a flexibilna adaptabilita.
Univerzalnost v zmysle vekovej skupiny,
pre ktoré su metodiky uréené, ich nepa-
trnou Upravou mdzu byt realizované ako

s predskolakmi, tak aj so Ziakmi vy$Sieho
sekundarneho vzdelavania. Univerzalne

su aj prostriedkami — pouzitim hudobného
materialu, ¢i hudobnych nastrojov.
Jednoducha je ich adaptacia na rozli¢né
ucebné plany, metodiky, ucebnice,

je mozna ich adaptacia na rozli¢né
podmienky rozlicnej edukacnej reality.

N

Music as an act is based on the musical-
educational ideas of C. Orff, Z. Kodaly

and contemporary adaptations of these
educational directions. It has a predomi-
nantly practical, workshop nature and its
goal is training and mastering specific
methodological procedures and their
subsequent application in educational
practice. The main axis in the content of
the program is musical activities. As part

of vocal activities, it is work with speech,
declamation, rhythmization and basic
solmization models. In instrumental activity,
it is the playing of elementary musical
instruments, elementary composition and
improvisation. The field of music-movement
and music-dramatic activities includes
music-movement interpretation (analysis)
of musical form and aesthetic and semiotic
dimensions of musical art, as well as the
development of musical abilities through
movement and dramatization.The advantage
of the methodologies that are part of the
educational program is their universality
and flexible adaptability. Universality in the
sense of the age group for which the
methodologies are intended, with their slight
modification, can be implemented both with
preschoolers and with students of upper
secondary education. The means are also
universal - the use of musical material or
musical instruments. It is easy to adapt them
to different curriculums, methodologies,
textbooks, it is possible to adapt them

to different conditions of different
educational realities.
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L. Borek ml. a L. Borek st.

Charanga je digitalni on-line platforma,
jejimz cilem je podpora prace ucitell
hudebni nauky a vyuky hudby na
zakladnich uméleckych 8kolach a
hudebni vychovy na l. i Il. stupni
zakladnich Skol. Kreativnim pedagoglim
nabizi rozsahlé moznosti pro kvalitni, a
pfitom zabavnou a inspirativni napln
predmétt hudebni nauka (ZUS) a
hudebni vychova (ZS). Vedle
pfipraveného studijniho planu, nékolika
multimedialnich encyklopedii, fady
interaktivnich hudebnich aplikaci,
mnozstvi poslechovych materiall a
dal§iho obsahu umoznuje vytvaret
vlastni vyukové materialy a lekce, které
je mozné néasledné sdilet s ostatnimi
uciteli ve 8kole i s zaky. Zaci maji k
dispozici bezpe&ny on-line prostor, do
néhoz jim ucitelé mohou sdilet
konkrétni vybrany obsah. Platforma
Charanga otevird nové moznosti pro
sdileni pedagogickych postuptll a
materialt nejen v ramci $koly, ale mezi
celou komunitou pedagogu napfic
Skolami v na8i zemi.

Charanga is a digital online platform the
purpose of which is to support the work
of teachers of music theory in
elementary art schools and music
teachers in lower and upper primary
schools. It brings extensive possibilities
for creative teachers of the subjects of
music theory (elementary art schools)
and music (lower and upper primary
schools) in providing high-quality content
which is entertaining and inspiring at the
same time. In addition to a ready-made
scheme, several multimedia
encyclopaedias, a number of interactive
music applications, a variety of listening
materials and other content, it enables
teachers to create their own interactive
teaching resources and lessons, which
can be then shared with other teachers
as well as pupils. Pupils have a secure
online space where teachers can share
specific selected content. The presented
Charanga platform opens new
possibilities for sharing teaching
practices and materials not only within
individual schools but among the whole
teacher community across schools in the
country.
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EUDAMUS
NA ZS NA VYSLUNI

Mgr. L. Jandova a Mgr. K. Kaéalova

V bfeznu 2024 realizovala ZS s RVHV Na Vysluni v Brandyse
nad Labem projekt EuDaMusS. Tento pfispévek se vénuje
jeho predstaveni.

EN
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In March 2024, the Elementary School Na Vysluni in Brandys

nad Labem implemented the EuDaMusS project. This contribution
presents the successfully organized event and its benefits

for the school."
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Gymnazium Blansko se pfipojuje k
oslavam Evropského dne hudby
ve Skolach pravidelné od roku
2022. Vnimame tuto akci jako
skute¢nou oslavu hudby. Dopredu
spolec¢né se studenty diskutujeme
o0 moznostech, jak ostatnim ve
Skole zviditelnit dulezitost hudby
pro nase Zivoty i pro zdravé
prostiedi Skoly. Spole¢né
organizujeme mj. ,zpivani na
schodech®. U&astni se jej
dobrovolné vSichni studenti
hudebni vychovy, ktefi maji zajem.
Repertoar peclivé vybirame, vaze
se vétSinou néjak k aktivitam,
kterym jsme se v daném roce
vénovali, v minulém Skolnim roce
to byly napfiklad oslavy Roku
ceskeé hudby 2024. Hledame
cesty, jak naplnit $kolu hudbou a
zpévem, a to nejen v breznu,
Eudamus je proto v prubéhu
Skolniho roku jen jednim z mnoha
krokl na této cesté.

Gymnazium Blansko (Blansko
Grammar School) has been joining
the celebrations of the European
Day of Music in Schools regularly
since 2022. We see this event as a
real celebration of music. Together
with our students, we discuss the
possible opportunities to make the
importance of music in our lives
and for a healthy school
environment visible to others.
Among other activities we organise
"a sing-along on the stairs®. All
students who are interested
participate voluntarily. The
repertoire is carefully selected and
is usually linked to the activities we
‘ve been doing that school year,
like the celebration of the Year of
Czech Music in 2024. We've always
been looking for ways to fill the
school with music and singing, and
not only in March, so Eudamus is
just one of the many steps along
the way.
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Mgr. J. Kocianova
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Zakladni $kola a Materska Skola
Kamyk nad Vltavou realizovala v
bfeznu 2024 projekt s ndzvem
,Hudebni tyden ve Skole“, ktery se
zaméfil na mezipfedmétové vztahy
a zahrnul hudbu do rliznych
predmétd, jako je fyzika, vytvarna
vychova, pracovni vychova,
angli¢tina, némcina a télesna
vychova. BEhem celoskolniho
projektoveho dne se Zaci ucastnili
hudebnich aktivit na riznych
stanovistich (napf. akordeon,
digitalni hudba, Boomwhackers,
relaxace a zpév) pod vedenim
starSich spoluzakd a hudebnikud z
komunity. Soucasti projektu byly
také dva koncerty a online
propojeni s mezinarodnim
projektem EuDaMus. Projekt byl
pozitivné hodnocen Zaky, rodici i
Siri vefejnosti a vzbudil velky
ohlas.

In March 2024, the Elementary and
Nursery School Kamyk nad Vitavou
implemented a project called
"Music Week at School," focusing
on interdisciplinary connections
and incorporating music into
various subjects, such as physics,
art, practical skills, English, German,
and physical education. During the
whole-school project day, students
participated in music-related
activities at different stations (e.g.,
accordion, digital music,
Boomwhackers, relaxation, and
singing) under the guidance of older
students and community musicians.
The project also included two
concerts and an online
collaboration with the international
EuDaMus project. The initiative
received positive feedback from
students, parents, and the broader
public, garnering significant
acclaim.
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EUDAMUS NA ZAKLADNI SKOLE
RUDOLFA KOBLICE V KADANI:
POSILOVANI MEZINARODNI
SPOLUPRACE A ROZVOJE HUDEBNICH
CINNOSTI ZAKU NA 1.1 2. STUPNI ZS.

Mgr. J. Hieke

Pfispévek se zamérfuje na realizaci The paper focuses on the

g

projektu EuDaMus$ (Den hudby implementation of the project
ve 8kole) na Zakladni $kole EuDaMus (the European Day of
Rudolfa Koblice v Kadani. Music in Schools) at Primary

School of Rudolf Koblic in Kadan.

Predstaveny budou vybrané It will present selected methods
zpusoby prace, aktivity of work, activities and outcomes
a vystupy, jez byly v ramci that were implemented within
projektu realizovany, mély the project, which had
vyznamny vliv na rozvoj a significant impact on the
hudebnich ¢innosti a posilily development of music activities
mezinarodni spolupraci mezi and strengthened international
evropskymi Skolami. cooperation between

European schools.
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Mgr. L. Pobudova

Workshop bude reflektovat
soucasné pojeti hudebni vychovy na
zakladni 8kole, ktereé pfinasi jistou
davku kreativity a radosti z hudby.
Dilna vychazi z Orffova Schulwerku,
ktery klade dliraz na komplexni a
c¢innostni pfistup k hudbé.

Ugastnici budou aktivné zapojeni do
raznych hudebnich aktivit, které
podporuji jejich schopnost tvofit,
naslouchat a sdilet hudebni zazitky.
Praktické ukazky vychazeji pfimo z
pedagogické praxe a jsou navrzeny
tak, aby byly snadno pfenositelné do
kazdodenni vyuky na zakladni $kole.

Hlavnim cilem workshopu je
inspirovat pedagogy k novym
pristuplm ve vyuce hudebni
vychovy, které budou zaloZzeny na
hravosti, prozitku a tvofivosti.
Ugastnici odchazeji s konkrétnimi
napady a metodami, jak propojit hru,
zazitek a tvorivost svych zaku, a
posilit tak jejich lasku k hudbé a
rozvoj hudebnich dovednosti.

e

The workshop will reflect the current
concept of music education in
primary school, which brings a certain
amount of creativity and joy from
music. The workshop is based on
Orff's Schulwerk, which emphasizes a
comprehensive and active approach
to music. Participants will be actively
engaged in a variety of musical
activities that foster their ability to
create, listen and share musical
experiences. The hands-on
demonstrations are based directly on
teaching practice and are designed to
be easily transferable to everyday
elementary school teaching. The main
aim of the workshop is to inspire
teachers to adopt new approaches in
music education based on

playfulness, experience and creativity.

Participants will leave with concrete
ideas and methods to connect play,
experience and creativity for their
students, thus enhancing their love of
music and the development of
musical skills.
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TRAINING THE NON-SPECIALIST MUSIC
TEACHER: A PROJECT TO INCREASE ARTISTIC
AND MUSICAL SKILLS THROUGH AN
INTERDISCIPLINARY AND TRANSDISCIPLINARY
APPROACH AT THE FREE UNIVERSITY OF
BOLZANO/BOZEN, ITALY

Prof. J. v. d. Sandt

In Italy, music education at tertiary level is offered by various institutions: Musicology
subjects are assigned to universities, while practical musicians and music educators
are trained at conservatoires. Only recently have conservatoires been allowed to offer
didactic courses, so graduates are only allowed to teach in secondary schools. A
prerequisite for teaching in Italian preschools and primary schools is a compulsory
Master's degree in pedagogy. This training is quite broad and does not include in-depth
musical training. While in other parts of Europe one can find courses that combine
theoretical aspects of the arts with practise, this is lacking in Italy.

This presentation discusses the results of a course that aims to fill this gap. This course
aims to familiarise students with didactic methods to improve children's motivation,
expression of emotional and social skills, creativity, integration and communication
skills by adopting an inter- and transdisciplinary approach through performing arts.

The development of this course aims to improve motivation and reduce feelings of
insecurity among prospective teachers in the field of music education. It is based on a
process of reflection that encourages students to reflect allowing them to view the
learning process holistically. The researchers have worked closely with students at this
level to better understand their learning process and develop ways to encourage them
to shape their music education profile through reflection. In this presentation, the state
of the project is presented using data collected through a survey and semi-structured
interviews with students and colleagues, as well as participant observations during the
students' learning process. Preliminary results indicate that students' motivation to
learn and the development of their musical skills have increased their enthusiasm for
artistic-aesthetic projects in school. The findings provide critical recommendations for
the further development of Italian (music) education programmes to keep pace with
global developments.
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CHALLENGE WELL-BEING:
PATHWAYS TO SATISFIED MUSIC
TEACHER STUDENTS & CLASSROOM
MUSIC TEACHERS

Prof. Dr. G. Sammer
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The well-being of music teachers and music teacher students is currently
becoming an important topic from various perspectives: In view of the
shortage of qualified music teachers in Germany and numerous European
countries, we need to transform the music teacher training and increase
our efforts to develop strategies for a study and work context that
supports high job satisfaction in both students and teachers. The
presentation will follow on from a brief description of general terms
(Lazarus 1966; Selye 1974 etc.) and refer to an unpublished study on
stress management of music teachers in two German states (Bavaria &
North Rhine-Westphalia, n = 262; Sammer 2011, Rebmann 2022) based on
Rudow's (1994) stress model for teachers and to results of recent
unpublished quantitative studies in the field of music teacher training in
Bavaria (Dicker 2020; Wagner 2023) and visions of music teaching in
school (Hagedorn, 2023). The results show high job satisfaction with
regard to working with children and job security but also a high
proportion of respondents with physical complaints. The higher the
general perception of stress, the lower the job satisfaction. Women
generally rate their abilities lower than their male counterparts. Which
aspects are stressful for music teachers and students, what seems
relevant for a satisfied music student and teacher life, and how this
quality can also be strengthened through further development of music
teacher training (curriculum, etc.). Finally, possible ideas for
transformations in the field of music teacher training are developed
based on the recognizable challenges.
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THE ROLE OF IMPROVISATION IN

INTRODUCING CONTEMPORARY

MUSIC - EXPERIENCES FROM THE
EDUCATIONAL ARTISTIC PROJECT

Prof. G. Konkol
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Introducing students to classical music, and contemporary music
in particular, is a task and a challenge for many music teachers.
Among numerous ideas are didactic activities in connection with
the integration of arts. An example of this approach was my
educational artistic project entitled “The World of New Music

— Artists Well-Known and Unknown”.

The aim of this project was to familiarize children with a selection
of works by 20th and 21st-century Polish composers. The project
covers a concert and a scientific study. The subject of research
was the reception of New Music in 5th and 6th graders in the light
of diversified didactic activities. Several activities, such as
movement/dance, drawing, poetry, multimedia presentations,
and improvisation were used. One of the pieces "Interactions

for Musicians and Children" (2020) was created especially

for this project by Maksym Kalinowski.

This composition encouraged children to think creatively and to
improvise using self-made school instruments. The presentation
will also show some examples of children's creative activities.
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INTEGRACE JOGY DO HUDEBNI
PEDAGOGIKY: VLIV JOGOVYCH TECHNIK
NA ZDRAVi A POHODU HUDEBNIKU.

Mgr. K. Sramkova, DiS.

Workshop se zamérfuje na inovativni pfistup

k hudebni pedagogice prostfednictvim integrace
jogovych technik do vyuky. Na zakladé vyzkumu
provedeného doktorandkou na skupiné studentt
klavirni hry budou u&astnici seznameni s tim, jak Ize
jogu efektivné vyuzit k podpore zdravi a pohody
hudebnikd. Vyzkum se soustredil na vliv jogy

na fyzické zdravi, psychickou rovnovahu a celkovy
vykon hudebnikd, a pfinesl nové podnéty

pro obohaceni do hudebni vyuky a praxe.

Ve stru¢né teoretické ¢asti workshopu budou

na zakladé poznatkd z vyzkumu a predstaveny
zakladni pilife vyuZiti jogy v pedagogické praxi,
véetné konkrétnich benefitd, jako je zlepSeni drzeni
téla, zvysSeni flexibility, snizeni Urovné stresu, trémy
a podpora koncentrace. U&astnici workshopu se
dozvédi, jak jogové techniky mohou slouzit jako
prevence zranéni z pretizeni, které jsou mezi
hudebniky bézné, a jak mohou pfispét k udrzitelngjsi
hudebni kariéfe.

Prakticka (hlavni) &ast nabidne ukazku
jednoduchych a u€innych jégovych technik,

které jsou prizplsobeny potfebam hudebnik.

Tyto techniky se zaméruji na dech, jemné protaho-
vani a relaxa¢ni metody, které mohou hudebni
pedagogové snadno zaradit do svych hodin

a hudebnici do svého denniho rezimu. U&astnici

si na vlastni kGZi vyzkousi, jak mohou tyto techniky
okamzité zlepSit jejich fyzickou a mentalni pohodu.
Workshop je uréen pro viechny, kdo se zajimaiji

o metody podpory prevence a zdravi v hudbé, bez
ohledu na predchozi zku§enosti s jégou a fyzickou
zdatnost. Propojeni jogy a hudby mize obohatit
nejen vasi praxi, ale i celkovy pfistup k hudebni
pedagogice a péci o hudebniky. Prijdte objevit nové
zpusoby, jak podpofit své studenty i sebe samé

na cesté k harmonii téla, mysli a hudebniho projevu.

The workshop focuses on an innovative approach

to music education through the integration of yogic
techniques into teaching. Based on research
conducted by a PhD student on a group of piano
students, participants will learn how yoga can be
effectively used to support musicians' health and
well-being. The research focused on the impact of
yoga on physical health, mental balance, and overall
performance of musicians, offering new insights

to enrich music education and practice. In the brief
theoretical part of the workshop, participants will be
introduced to the basic pillars of integrating yoga into
pedagogical practice, drawing on research findings.
The presented benefits include improved posture,
increased flexibility, reduced stress levels,
performance anxiety, and enhanced concentration.
Participants will learn how yogic techniques can serve
as a preventive measure against overuse injuries,
which are common among musicians, and how they
can contribute to a more sustainable musical career.
The main practical section will showcase simple and
effective yoga techniques tailored to the needs of
musicians. These techniques focus on breath work,
gentle stretching, and relaxation methods that music
educators can easily incorporate into their lessons
and musicians into their daily routines. Participants
will have the opportunity to experience firsthand how
these techniques can immediately improve their
physical and mental well-being. The workshop is
designed for anyone interested in methods of health
promotion and prevention in music, regardless of
previous experience with yoga or physical fitness
levels. The connection between yoga and music can
enrich not only your practice but also your overall
approach to music education and care for musicians.
Come and discover new ways to support your
students and yourself on the journey to harmony of
body, mind, and musical expression.
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VITEJTE V MAGICKEM SVETE
TINTINNABULI ANEB CANTUS IN
MEMORIAM BENJAMIN BRITTEN ARVO
PARTA POD DROBNOHLEDEM

Mgr. P. Windsor, Ph.D.
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Z jakého ténového materialu

se sklada hudba? Muze znit hudba
v pfirodnim svété a co o tom
védél Pythagoras? Kolik tént
potfebujeme, aby vznikla krasna
hudba?

Dilna vychazi z kompoziéni
metody Arvo Parta pouzité

ve skladbé Cantus in Memoriam
Benjamin Britten a aplikuje tyto
principy na vokalni a instru-
mentalni praci s tbnovym
materialem. Sleduje vliv hudby

na lidsky prozitek a dopad
pfedchozich zkuSenosti s aktivnimi
hudebnimi €¢innostmi na zkuSenost
poslechovou.

EN

2

What tonal material does music
consist of? Does music resonate in
the natural world and what did
Pythagoras know about it? How
many tones do we need to make
beautiful music?

This workshop draws on Arvo Pért's
compositional method used in his
Cantus in Memoriam Benjamin
Britten and applies these principles
to vocal and instrumental work with
tonal material. It traces the
influence of music on human
experience and the impact that
previous active participation in
music can have on the listening
experience.
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J. Varadi, PhD.

BN

The aim of art education and sensitizing is the perception of experience,
which must therefore be introduced to the children in an experience-
oriented manner at the original location of the artistic activity.

With the support of the Research Institute of Art Theory and
Methodology of the Hungarian Academy of Arts, in our project we
examined whether elementary school students have the opportunity

to participate in live music concerts, and we examined the factors
influencing students' musical attitudes (N = 2089). Based on our results,
less than half of the students have already attended a concert. 70% of
taEzen students visit the concerts as a school program, assuming

a special role for the teacher, who must pay attention to the preparation
in addition to program selection and organization. In addition to the
successful artistic sensitization of children, the settlement-like cultural
radiance is significantly influenced by the conditions and quality of the
performance, and the choice of age-appropriate programs. To what
extent the students were able to absorb what they saw, how they live
the artistic experience, the previous experiences, and it exerts

a pedagogical effect. The result encourages us to think further,

that the students who perform extracurricular musical activities have

a significantly more positive attitude towards the artistic value than
those who only learn it as a compulsory course.

In our presentation, we would like to present these good practices and
effective tools that determine the reception experience of the children.
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OBOROVE PREDMETOVA
KOMPETENCE STUDENTU HUDEBNI
VYCHOVY NA BAKALARSKEM STUPNI
(VYZKUMNA SONDA)

Prof. PaedDr. M. Nedélka, Dr.; PhDr. P. Bélohlavkova, Ph.D.
& PhDr. H. Lipkova, Ph.D.

Ideou bakalarského studia pfi jeho
zavadeéni do systému vysokosSkolského
vzdélavani v ramci Boloriského procesu

byla odborna pfiprava, v pfipravé ucitelt

pfiprava oborova, bez slozky ucitelské.
Vyvoj v8ak ukazal potfebu zmén a do
bakalafského studia jiz prvky ucitelské
pfipravy nyni pronikaji. Pfesto je pro
ucitelskou pfipravu rozhodujici az
navazujici studium magisterské. | za této
situace v8ak mnozi studenti
bakalarského studia ve Skolach vyucuiji.
Tim spiSe pak je na misté sledovat jejich
pedagogické kompetence. Na
Pedagogicke fakulté Univerzity Karlovy
byla proto provedena vyzkumna sonda
na vzorku 10 studentu 2. a 3. ro¢niku
bakalarského studia hudebni vychovy

s cilem zjistit rozhovorem a dotaznikem,
jak pfistoupi k pedagogické aplikaci

3 prikladl ¢eského protestantského
zpévu. K tomuto cili sméfovalo

i zjistovani znalosti z oblasti hudby,
v8eobecné a kulturni historie.
Pozorovanim pak byla zaznamenana

i reakce ucastnikll na poslech samotné
hudby, tedy znamky prozivani
poslouchané hudby.

sPoLg,,
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The concept of the bachelor's degree, when it
was first introduced into the higher education

system under the Bologna Process, was

primarily focused on vocational training and

subject-specific education, without

a significant teaching component. However,

developments have indicated a need for

change, and elements of teacher training are

now being integrated into the bachelor's

degree. Nevertheless, the follow-up master's
degree remains crucial for teacher preparation.

Even so, many bachelor's students are

currently teaching in schools. This situation
underscores the importance of monitoring their

pedagogical competencies. Consequently,

a research study was conducted at the Faculty

of Pedagogy at Charles University with

a sample of 10 students from the 2nd and 3rd

years of Bachelor of Music Education. The

study aimed to explore, through interviews and
questionnaires, how these students approach
the pedagogical application of three examples
of Czech Protestant singing. Additionally, the
research investigated their knowledge in the
fields of music, general history, and cultural
history. The participants' responses to listening

to the music, including their signs of
experiencing it, were recorded through
observation.



st PRO 4,
© %,

PEDAGOGICKA FAKULTA
Katedra hudebni vychovy

Univerzita Karlova

SPOLS@

MgA. J. Luks

Projekt Klavirni skladby J. S. Bacha
je realizovan jako prakticka cast
disertacni prace Pedagogické
uchopeni vybranych klavirnich
skladeb J. S. Bacha pfi vyuce na
zakladnim a stfednim stupni
odborného hudebniho vzdélavani.
Projekt je koncipovan jako
souborna nahravka kompozic

z Knizky skladeb pro Annu
Magdalenu, Malych preludii |

a Il a dalSich skladeb riznych
baroknich autor(; nahravky byly
pofizeny v prostorach Weiserova
domu v Tereziné na koncertni
nastroj znacky Yamaha s laskavou
podporou mésta Terezin.

V pfispévku se autor zamysli

nad vyznamem praktickych ukazek
pedagoga pro studenty a jejich
vlivem na kvalitu vzdélavaciho
procesu, nad vyhodami

i nevyhodami pedagoga-interpreta
a tzv. "Cisteho" pedagoga, nad
vyznamem zarazeni praktické
casti projektu do disertace atd.

Project Piano compositions by

J. S. Bach is realized as a practical
part of the dissertation Pedagogical
grasp of selected piano pieces by
J. S. Bach at teaching at elementary
and middle grades of professional
music education. The project

is conceived as a set recordings

of compositions from the
Notebook for Anna Magdalena,

The Little Preludes | and Il and
other compositions by various
Baroque authors; the recordings
were made in the premises of
Weiser's House in Terezin on

a Yamaha concert instrument with
the kind support of the town

of Terezin. In the article author
reflects importance of practical
demonstrations of educator to
students and influence on quality
of educational process, advantages
and disadvantages of educator-
performer or "clean" educator,
importance of practical part of

the project in dissertation etc.
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HUDEBNI VYCHOVA
V ROCE CESKE HUDBY

Mgr. J. Jablunka

Workshop s aktivnim zapojenim
na téma leto$nich jubilantt
c¢eskych hudebnich déjin nabidne
pestrou paletu rlznorodych
namétld k péveckym,
poslechovym, instrumentalnim

a hudebné pohybovym ¢innostem
s akcentem na mezipfedmeétoveée
vztahy.

EN
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Workshop with active participation
on the theme of this year's jubilants
in Czech musical history will offer
a palette of diverse topics for
singing, listening, instrumental

and musical movement activities
with an emphasis on cross-subject
relationships.
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AKTUALNOST HUDEBNI PEDAGOGIKY LEO KESTENBERGA
A JEHO VLIV NA FORMOVANi ZAKLADU NARODNICH
KONCEPCi UMELECKEHO VZDELAVANI V ZEMICH
STREDNI A VYCHODNI EVROPY — VYBRANE OTAZKY

Dr hab. ass. prof. J. Chacinski

e

Postava Leo Kestenberga, reformatora hudebni
vychovy a pedagoga — autora mnoha odbornych
a didaktickych textd, které tvoftily zaklady jeho originalni
koncepce: ,celozivotniho hudebniho vzdélavani®, by
méla mit vysoké postaveni, rovnajici se Uspéchlm jeho
soucasnikl ,reformnich pedagogu®, jako byli — Carl
Orff, Zoltan Kodaly, Bela Bartok nebo Emil Jaques-
Dalcroze. Zidovsky ptvod Lea Kestenberga ho donutil
na pocatku nacismu emigrovat z Némecka. Po nékolika
letech v Praze a pafizské epizodé se L. Kesteberg
nakonec usadil v Izraeli. Odlehlost od vyznamnych
evropskych center zplsobuje, Ze znalost jeho
nejvétsich uspéchi zlstava na okraji zajmu a neziskava
si, jakkoli je vynikajici, takovou popularitu, jaké se tésili
jini vy8e zminéni hudebni pedagogové ,nové
pedagogiky*“.
Autor této prezentace chce pfipomenout nejdllezitéjsi
pilife Kestenbergova dila s odkazem na prazsky kongres
v roce 1936, ale také objasnit, jak moc mu byli zavazani
dal$i pedagogové (¢asto skladatelé a umélci), ktefi
budovali zaklady koncepce hudebni vychovy
v evropskych zemich: Polsku, Rusku nebo Ukrajiné.
Tento prehledovy text bude zahrnovat rizné
pedagogické a hudebni myslenky, které napfiklad
vytvofili lidé hudebniho uméni — D. Kabalevskij,
K. Szymanowski, K. Penderecki. M. Przychodzinska
a dalsi. Hlavnimi mySlenkami, na které se chce autor
zameérit, jsou takova hesla dila Leo Kestenberga, jako
napr:
e profesionalita v hudebni vychové,
e umoznéni hudebniho vzdélavani vSem bez ohledu
na majetek a socialni postaveni,
e univerzalismus obsahu hudebni pedagogiky.
e Socialné-spole¢ensky rozmér vychovy a jeji
humanistické akcenty,
e role vychovy k hudbé a hudebnimu Zivotu ve
spolec¢nosti,
e hodnota kulturniho dédictvi,
e internacionalismus (multikulturalismus) v hudebni
vychoveé spole¢nosti.

S

The figure of Leo Kestenberg, music education
reformer and pedagogue — author of many
scientific and didactic texts, which formed the
basis of his original concept: ‘Lifelong musical
education’, should be given a high rank, equal to
the achievements of his contemporaries “reform
pedagogues” such as — Carl Orff, Zoltan Kodaly,
Bela Bartok or Emil Jaques-Dalcroze. Leo
Kestenberg's Jewish origin forced him to emigrate
from Germany at the beginning of Nazism. After

a few years in Prague and a Parisian episode, L.
Kesteberg finally settles in Israel. The remoteness
from significant European centres means that
knowledge of his greatest achievements has been
marginalised and, however outstanding, has not
gained the popularity enjoyed by the other
aforementioned musical pedagogues of the ‘New
Education’. The author of this presentation wishes
to recall the most important pillars of Kestenberg's
work, with reference to the Prague Congress of
1936, but also to make it clear how much he was
indebted to other pedagogues (often composers
and artists) who built the foundations of the
concept of music education in European
countries: Poland, Russia or Ukraine. This overview
text will include various pedagogical and musical
ideas such as those created by people of musical
art — D. Kabalevsky, K. Szymanowski,

K. Penderecki. M. Przychodziriska and others. The
main ideas on which the author wants to focus
such slogans of Leo Kestenberg's works as:

— professionalism in music education, — making
music education possible for all, regardless of
wealth or social status, — the universalism of the
content of music pedagogy. — The social-
community dimension of education and its
humanistic accents, — the role of nurturing music
and musical life in society, — the value of cultural
heritage, — internationalism (multiculturalism) in the
musical education of society.
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90 LET SPOLECNOSTI
PRO HUDEBNI VYCHOVU
NA POZADI REVIZE RVP

PaedDr. J. Prchal

Reflexe 90 let SHV a vyznam
jeji €¢innosti pro 8kolni hudebni
vychovu. Srovnani postaveni
pfedmeétu a jeho spolecenské
prestize v dobé ustanoveni
Spole¢nosti se souc¢asnym
stavem. Vyznamné milniky
¢innosti v tfetim miléniu.
Revize RVP oblasti

Uméni a kultura.

.

EN

Reflection 90 years of Czech
Music Education Society and
its importance in our education
system. Historical comparing
and important activities in third
millennium. Contemporary
status in domain Art and
Culture process of revision.
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IPAD JAKO POMOCNIK
VE VYUCE
Mgr. J. Sificka, Ph.D.

Workshop nabizi praktickou
ukazku vyuziti iPadu ve vyuce
hudebni vychovy.

Ugastnici si prakticky vyzkousi
nékteré aktivizacni metody
pohledem Zaka, také vyuZijeme
iPad pro spole¢nou
orchestralni hru.

Pfipravene aktivity rozebereme
i pohledem ucitele z hlediska
pfipravy na hodinu.

Digitalni gramotnost v hudebni
vychové nemusi byt strasakem,
ale zédbavou.

EN
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The workshop offers a practical
demonstration of the use of the
iPad in music education.

Participants will try out some
activation methods from the
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student's point of view, we will also

use the iPad for joint orchestral
playing.

We will also analyze the prepared
activities from the teacher's point
of view in terms of preparing for the

lesson.

Digital literacy in music education
does not have to be a scarecrow,

but fun.
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PROJEKTOVA VYUKA V RAMCI
HV A SPOLUPRACE S UMELCI

Mgr. M. Muzik

ez

Pfedstaveni nékterych projektt v
rdmci vyuky hudebni vychovy na
ZS integrujicich dopliikové obory
a prezentace ukazek spoluprace
déti ZS s aktivnimi umélci v ramci
soucasného RVP.

EN
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Presentation of some projects
within the framework of music
education at primary schools
integrating additional subjects and
presentation of examples of
cooperation between primary
school children and active artists
within the current Framework
Curriculum.
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VYSKUM KVALITY HUDOBNEHO
PROSTREDIA SUCASNEJ RODINY
A JEJ VPLYV NA ROZVOJ HUDOBNYCH
SCHOPNOSTI DIETATA MLADSIEHO
SKOLSKEHO VEKU

PaedDr. L. Kas€akova, Ph.D.

SK

.

Prispevok prezentuje vysledky
vyskumu, ktory je zamerany

na vplyv hudobného prostredia

sucasnej rodiny na dietata
mladSieho Skolského veku,
navstevujuce primarny stupen
vzdelavania. Vysledky
povazujeme za $pecifické

a smerodajne, nadvéazovali

na zistenia z vyskumu kvality
hudobnych schopnosti

deti predsSkolského veku.

Vyskum bol realizovany

v nhahodne vybranych
slovenskych rodinach. Cielom
bolo zistit, ¢i su¢asna rodina
kladne prispieva k rozvoju
hudobnosti dietata mladSieho
Skolského veku a preskumat
preferencie ich hudobného
Zamerania.

EN

.

This paper presents the results

of research that focuses on the

impact of the musical
environment of the
contemporary family on

the young school-age child
attending primary school.

We consider the results to be
specific, building on findings
from research on the quality
of musical abilities

of preschool children.

The research was conducted
in randomly selected Slovak
families. The aim was to find
out whether the current family
positively contributes to the
development of musicality

of the child of younger school
age and to examine their
musical preferences.
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Lc7]

Cilem prispévku je seznamit
odbornou verejnost s dokonce-
nym dotaznikovym Setfenim,
které se zamérilo na hudebni
dovednosti potfebné pro reali-
zaci HV v preprimarnim vzdé-
lavani z pohledu ugitelek MS.
Nasim zamérem bylo ziskat
data, kterd napomohou pfi
pfipadnych inovacich vzdéla-
vacich programu a pfi tvorbé
noveho didaktického materialu
urc¢eneho pro vyuku didakticky
orientovanych hudebné-
vychovnych pfedmétd na urovni
bakalarského studia a stfedo-
Skolského oboru predskolni

a mimoskolni pedagogika.
Prispévek popisuje prvni vys-
ledky ro¢niho terénniho vyz-
kumu a z nich plynouci impulzy.

BN

The aim of this paper is to present
to the professional public a
completed questionnaire survey
that focused on the musical skills
needed for the implementation of
HV in pre-primary education from
the perspective of kindergarten
teachers. Our intention was to
obtain data that will help in
possible innovations of
educational programs and in the
creation of new didactic material
designed for teaching didactically
oriented music education subjects
at the level of undergraduate
studies and secondary school
specialization in preschool and
after-school pedagogy. The paper
describes the first results of a
one-year field research and the
impulses arising from them.
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SPEV S DUSOU: TRADICNE
A ALTERNATIVNE
SPEVACKE TECHNIKY

Mgr.art. S. Maggioni, Art.D.

SK

%

Clanok sa zaobera vyvojom
tradi¢nej a modernej vyucby
spevu, pricom osobitnu
pozornost venuje technike
belcanta, jednej z
najdélezitejSich metdd vokalnej
pedagogiky v historii hudby.
Dalej sa zameriava na moderné
pristupy k vyucbe spevu, najma
na pracu Valdborg Werbeck-
Svardstrémovej, ktora integruje
tradi¢né techniky s duchovnym
rozvojom a holistickym
pristupom. Clanok ukazuje, ako
sucasni pedagogovia mozu
kombinovat tradi¢né metody

s inovativnymi pristupmi na
rozvoj spevackych schopnosti.

EN

.

The article explores the
evolution of traditional and
modern vocal pedagogy, with
particular attention to the bel
canto technique, one of the
most important methods in the
history of vocal training. It also
focuses on modern approaches
to vocal teaching, especially the
work of Valborg Werbeck-
Svardstrém, who integrates
traditional techniques with
spiritual development and a
holistic approach. The article
illustrates how contemporary
educators can combine
traditional methods with
innovative approaches to
enhance vocal skills.
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IMPULSES FOR CREATIVE
WORK IN MUSIC LESSONS

Prof. G. Sammer

EN

Music lessons at school are often legitimized by the relevance of
promoting students' creativity, although creative tasks and forms of
work often play only a minor role in the reality of music lessons. This
workshop would like to offer impulses for creative work and creative
music-making in music lessons with body and voice, encourage a
dialog about the experiences of the participating teachers and
motivate them to add creative accents to their own lessons.
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J. Jurasova Steigerova, PhD.

Vyucovanie hudobnej vychovy
realizované v aktivnych hudobnych

i ¢innostiach su prostriedkom
spoznavanla a osvojovania si hudobného umenia zia-
kom, ako aj rozvijania hudobnych kompetencii. Jednym
z faktorov je nielen osobnost ucitela, ale aj autondémia
Ziaka vo vyucbe, ¢o si slovenski ucitelia, ako profesionali
(cez ich individualnu koncepciu vyuéby) uvedomuiju

a mnohi si ju kladu za ciel’rozvijat a podporovat ju, s jed-
noznaénym pozitivnym vplyvom na rozvoj Ziakovych
vedomosti, zru€nosti, hudobnych kompetencii ¢i posto-
jov. Je to vS8ak mnohymi fenoménmi ovplyvnené, ¢o
mébze mat klucové postavenie pre optimalizaciu vyucby.
Prispevok sa zameriava na reflektovanie vplyvu
ucitelovej individualnej koncepcie vyu¢by na zamerné
rozvijanie hudobnych kompetencii Ziakov vo vyu¢be

na zakladnej §kole, ktora je jednou z vychodisk, ¢i pred-
pokladov formovania ich kompetencii. Uvadzame hlavné
vysledky vyskumu kvalitativheho charakteru, realizova-
ného na vzorke 5 ucitelov z Bratislavského kraja. S vy-
uzitim priameho a nepriameho pozorovania a hibkovym
interview s cielene oslovenymi ucitelmi zakladnych §kél
sme identifikovali reakcie ucitelov na isté, zamerne aj
nezamerne navodené otazky a javy, ako aj ziskali data zo
zuc¢astneného pozorovania vyu¢by hudobnej vychovy.
Kédovanie v zakotvenej tedrii sme realizovali otvorenym
kédovanim, axialnym kédovanim a vytvarali spojenia
medzi kategdériami a subkategdriami.

Vysledky vyskumu poukazuju na to, Zze samotné konanie
ucitelov je ovplyvnené porozumenim, chapanim, klade-
nim délezitosti poznat koncepciu §tandardov hudobnej
vychova ako aj planovanim vyu¢ovania. Délezitym
zistenim je, Ze nie vSetci ulitelia sa zameriavaju na kon-
krétne vykony Ziakov s premyslenym obsahom, pro-
strednictvom realizovania hudobnych ¢€innosti. Vysledky
tieZz poukazali na to, Ze vyuzivanie in§trumentalnych
hudobnych nastrojov vo vyu¢ovacom procese a prob-
[émy s tym spojené, nie su v kone¢nom dosledku
ovplyvnené materidlnym vybavenim, ale vlastnou
motivaciou ucitela a presved¢enim. Vyznamnym
zistenim je, Ze spdsoby implementovania $tandardov
suvisia nielen s ich porozumenim (s tym suvisi aj tvorba
tematického planu - nepovinny dokument a dosaho-
vanie/nedosahovanie hudobnych kompetencii ziaka),
ale do zna¢nej miery dosiahnutou kvalifikaciou ucitela,
je preukazatelha v datach kvalitativneho vyskumu.

Music education implemen-ted
through active musical activities
is a means of learning and
masterlng the art of music by pupils, as well as
developing musical competences. One of the
factors is not only the personality of the
teacher, but also the independence of the pupil
in the teaching. Many teachers try to develop
and promote it. This clearly has a positive
effect on the development of pupils'
competences. However, it is influenced by
many phenomena that can be crucial for
optimising teaching. The aim of this paper is to
reflect on the influence of the individual
teacher's conception on the deliberate
development of pupils' musical competence.
We present the main results of qualitative
research conducted on a sample of 5 teachers
from the Bratislava region. Using direct and
indirect observation and in-depth interviews
with primary school teachers, we ascertained
teachers' reactions to some intentionally and
unintentionally elicited questions and
phenomena, as well as obtained data from
observation of music education teaching. We
coded within an embedded theory framework.

The results of the qualitative research show
that teachers' own actions underpin their
knowledge of the music education standards as
well as their lesson planning. To a large extent,
it is also related to the attainment of the
required teacher qualifications. The finding is
that not all teachers focus their attention on
specific student performances with regard to
the content incorporated through the
implementation of musical activities. The
results indicated that the use of instrumental
musical instruments and the problems
associated with it are not ultimately influenced
by the material equipment but by the teacher's
own motivation and beliefs.

Keywords: music education, teacher,
competences, musical activities, qualitative
research

O,
"94 A \,Nga

%



~ _

4% % PEDAGOGICKA FAKULTA &
‘ Katedra hudebni vychovy g
b

Univerzita Karlova

REFLEXE HUDEBNE KREATIVNICH
WORKSHOPU STUDENTY
UCITELSTVIi NA PEDF UK

PhDr. J. Jifié

CZ

V akademickém roce 2023/2024 byl na Katedre
hudebni vychovy Pedagogické fakulty Univerzity
Karlovy realizovan projekt s nazvem Hudebni
mozaika aneb Kreativni interakce jako vycho-
disko rozvoje hudebni kreativity v komplexu
hudebnich €innosti. Tento projekt navazal na
predchozi iniciativu Kreativni interakce jako zdroj
motivace a inovace ve vyuce vysokos$kolskych
pedagogl a v pregradudlni pripravé pedagogl
hudebni vychovy. Oba projekty byly podpofeny
z prostfedkl NextGeneration EU, Narodniho
planu obnovy a Ministerstva kultury CR.

Projekt z roku 2023/2024 zahrnoval sérii
tandemové vedenych workshopu, které byly
zaméreny na studenty uditelstvi hudebni vychovy
a ugitelstvi pro 1. stupeni ZS. Principem téchto
workshopu bylo sebezku§enostni proziti
hudebnich situaci prostfednictvim vokalnich,
instrumentalnich, hudebné pohybovych

a hudebné poslechovych ¢innosti, s dlirazem
na jejich tvorivé aspekty. Udastnici byli
inspirovani nejen samotnymi ¢innostmi,

ale i zplsobem vyuky a vybranymi aktivitami
vedenymi lektorskym tandemem. Workshopy
vedly dvojice slozené z vykonnych umélct

z oblasti popularni i klasické hudby a vybranych
hudebnich pedagogl.

Po kazdém workshopovém dni byli
ucastnici vyzvani k poskytnuti zpétné vazby
prostiednictvim dotazniku. Tento prispévek
se zamérfuje na analyzu studentl a jejich
reflexi pfinosu projektu pro rozvoj
profesnich kompetenci a kreativity.

kova, Ph.D.

EN

In the academic year 2023/2024, a project called
Musical Mosaic or Creative Interaction as a basis
for the development of musical creativity in the
complex of musical activities was implemented
at the Department of Music Education, Faculty of
Education, Charles University. This project was

a continuation of the previous initiative Creative
interaction as a source of motivation and
innovation in the teaching of university teachers
and in the undergraduate training of music
educators. Both projects were supported

by the NextGeneration EU, the National
Recovery Plan and the Ministry of Culture

of the Czech Repubilic.

The 2023/2024 project included a series

of tandem-led workshops aimed at students

of music education and primary 1 teachers.

The principle of these workshops was the self-
experiential experience of musical situations
through vocal, instrumental, musical movement
and music listening activities, with an emphasis
on their creative aspects. The participants were
inspired not only by the activities themselves,
but also by the teaching method and the selected
activities led by the teaching tandem. The work-
shops were led by pairs consisting of performers
from the field of popular and classical music

and selected music educators.

After each workshop day, participants were
invited to provide feedback via a questionnaire.
This paper focuses on the students' analysis
and reflection on the project's contribution

to the development of professional
competencies and creativity.
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HUDOBNA VYCHOVA V KONTEXTE
REGIONALNEJ VYCHOVY
A LUDOVEJ KULTURY
NA SLOVENSKU PO ROKU 1989

PaedDr. M. Krusinska, PhD.

SK

%

V prispevku referujeme

O VyVoji inovativheho
eduka¢ného programu
"RozSirena regionalna vychova
a ludova kultura", o volitelnom
predmete "regionalna vychova"
a prierezovej téme "regionalna
vychova a ludova kultura"

v zékladnych Skolach na
Slovensku.

Uvedenu oblast analyzujeme
z hladiska zastupenia
hudobnych aktivit.

Referujeme tieZz o Zakladnej
umeleckej Skole [udoveho
tanca a hudby v RuZzomberku,
jedine€nom modeli Skoly.

.

EN

In this paper we report on the
development of an innovative

educational programme "Extended

regional education and folk
culture", the optional subject
"regional education" and the
cross-cutting theme "regional
education and folk culture"

in primary schools in Slovakia.

We analyse the above-mentioned
area in terms of the representation

of musical activities.

We also report on the Primary Art
School of Folk Dance and Music in

Ruzomberok, a unique school
model.
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Ing. J. Musil

Seznadmeni s hardwarem a softwarem
multimedialniho pracovisté a jeho
zaclenéni do vyuky hudebni
vychovy. Multidotykovy interaktivni
displej, jako nastupce interaktivni
tabule. VyuzZiti interaktivnich
modernich vyukovych technologii,
které multimedialni pracovisté
umoznuje. Moznosti a vyhody
pfidavného hudebniho hardwaru,
jako komfortnéjsiho vstupu a
vystupu. Elektronické dokumenty,
jako zdroje pro tvorbu vyukovych
materiald, jejich ziskavani, upravy a
pouZiti. Zakladni software, jeho
moznosti, vyuZiti jiz vytvofenych
vyukovych lekci. Vyukoveé programy
specialné vytvorené pro vyuku
hudby (noty, rytmus, intervaly,
akordy, stupnice, intonace atd.),
nota¢ni programy a programy pro
zaznam a upravy hudby. Pfiklady
online aplikaci, které Ize vyhodné
pouzit pfi vyuce hudby. Uméla
inteligence v hudebni vychové.

e

To the hardware and software of the
multimedia workplace and its
integration into the teaching of music
education. Multi-touch interactive
display, as a successor to the
interactive board. The use of
interactive modern teaching
technologies, which the multimedia
workplace makes possible.
Possibilities and advantages of
additional music hardware, such as
more comfortable input and output.
Electronic documents as resources
for the creation of educational
materials, their acquisition,
modification and use. Basic software,
its options, use of already created
teaching lessons. Educational
programs specifically designed for
teaching music (notes, rhythm,
intervals, chords, scales, intonation,
etc.), notation programs, and
programs for recording and editing
music. Examples of online applications
that can be advantageously used in
music education. Artificial intelligence
in music education.
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Mgr. J. Stefanova, dipl.um.

e

Projekt ,Hudba temperovana mladim“ je
zaloZzen na mezinarodni hudebni
spolupraci a porfada ho spole¢nost
Olympus musicus International and
Prague Summer Academy. Cilem
projektu je pfedat mladym interpretim
znalosti a inter-preta¢ni dovednosti
prostfednictvim vyu€ovani od
pedagogu z rliznych zemi. Repertoar

z dila Bedficha Smetany je klic¢ovou
soucasti projektu, ktery ma naplnit
myS3lenku, Ze ¢eska hudba ma vliv

na mezinarodni kulturni povédomi.
Projekt zahrnuje pfipravnou fazi,
realiza¢ni fazi a vyhodnoceni, béhem
kterych se organizuje série koncertuq,
seminart a souborovych her. U&astnici
projektu se mohou seznamit s ¢eskou
hudebni tradici, ziskat nové poznatky
a vymeénu informaci jak uméleckych,
tak neuméleckych. Kone¢né vyhodno-
ceni projektu nasleduje se zamérem
posileni mySlenky festivalu do budouc-
na a zajisténi kvality Zivota uc¢astniku.
Celkové je ucast na takovych projek-
tech doporuc¢ovana pro rozvoj
uméleckych dovednosti.

The project "Music Tempered by Youth"
is based on international musical co-
operation and is organized by Olympus
musicus International and Prague
Summer Academy. The aim of the project
is to impart knowledge and performance
skills to young performers through
lessons from teachers from different
countries. Repertoire from the works

of Bedfich Smetana is a key part of the
project, which aims to fulfil the idea that
Czech music has an impact on inter-
national cultural awareness. The project
includes a preparatory phase, an imple-
mentation phase and an evaluation
phase, during which a series of concerts,
seminars and ensemble games are
organised. The participants of the project
can get acquainted with the Czech
musical tradition, gain new knowledge
and exchange information, both artistic
and non-artistic. The final evaluation of
the project follows with the intention of
strengthening the idea of the festival for
the future and ensuring the quality of life
of the participants. Overall, participation
in such projects is recommended for the
development of artistic skills.
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Mgr. M. Vaclavova
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Prispevok prezentuje navrh
koncepcie koncertov pre deti

a mladez v zakladnej umeleckej
S$kole s akcentom na integraciu
umeleckych odborov.
Domnievame sa, Ze umelecky
integrativny pristup, ktory sa
zameriava na rozvoj viacerych
umeleckych a mimoumeleckych
oblasti, m6ze silno ovplyvnit
vyvijajucu sa osobnost Ziaka.
Koncerty pre deti a mladez, ktoré
pripravuju ucitelia a ich Ziaci

vo vzajomnej spolupraci, maju
apelovat na vychovny aspekt,
ktory sa da ¢innostnym ponatim
koncertov umocnit. V tomto
vidime ddlezitu ulohu zakladnych
umeleckych 8kél, ktoré dokazu
kultivovat spolo¢nost. Umelecké
programy so zretelom na hudbu,
ktoru nevnimame izolovane,
dokazu rozvijat hodnoty, ktorych
nositelom su umelecké oblasti.

The paper presents a projection
for the concept of concerts for
children and youth in art school
with an emphasis on the integration
of artistic disciplines. We believe
that an arts integrative approach
that focuses on the development
of multiple artistic and non-artistic
areas can strongly influence the
developing personality of the pupil.
Concerts for children and young
people, which are prepared by
teachers and their pupils in
cooperation with each other,
should appeal to the educational
aspect, which can be enhanced by
the activity-based concept of the
concerts. In this we see an
important role for art schools,
which are able to cultivate society.
Arts programmes with regard to
music, which we do not see in
isolation, are able to develop the
values that the artistic fields carry.

A, DAN \,Naz

>
7o,



~ _

4% % PEDAGOGICKA FAKULTA &
‘ Katedra hudebni vychovy g
b

Univerzita Karlova

PAVEL JURKOVIC
ZA KAZDEHO POCASI

R. Drgacéova

Ctyri lidova rikadla a &tyfi pisné
Pavla Jurkovi¢e s tematikou
pocasi.

Rytmicke, pohybové a poslechové
aktivity. Prvky muzikoterapie

a dramatické vychovy ve skupiné
mladS$ich zakd, prace s nastroji
Orff instrumentare i netradi¢nimi
vyukovymi pomuUckami.

Mezioborové presahy — propojeni
hudebni a ekologické vychovy.

E

2

Four folk rhymes and four songs by
Pavel Jurkovi¢ with the theme of
weather.

Rhythm, movement and listening
activities. Elements of music
therapy

and drama education in a group
of younger pupils, working with
Orff instruments and non-
traditional teaching aids.

Interdisciplinary overlaps
— linking music and environmental
education.
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EVROPSKY HUDEBNI KONGRES EAS /
V PRAZE V ROCE 2005 ,NA DOBREM
POCATKU VSECHNO ZALEZJ”

Doc. PaedDr. M. Kodej$ka, CSc.

ez EN

.

Prispévek pfiblizuje hlavni This paper presents the main
historické udalosti v hudebnim historical events in music
vzdélavani od tficatych let education from the 1930s to the
minulého stoleti az po present day. It introduces the
soucasnost. Pfedstavuje hlavni main personalities of each period.
osobnosti jednotlivych obdobi. It justifies the mission of the 2005
ZdUvodnuje poslani EAS European Music Congress in
Evropského hudebniho Prague for Czech and world music
kongresu EAS v roce 2005 education and culture.

v Praze pro ¢eskou a svétovou
hudebni vychovu a kulturu.
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CREATIVE ACTIVITY
IN MUSIC EDUCATION

Prof. UR dr hab. M. Dymon

EN
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Creative activity can be described and measured using research
tools, including: KANH S. Popka questionnaire. The article will
discuss the impact of creative behavior on achievements in music
education, especially in the aspect of preparing musical works for
public presentation by art school students.
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UBUNTU! -1 AM BECAUSE WE ARE!
- AFRICAN MUSIC USED AS VEHICLE
FOR THE DEVELOPMENT OF
IMPORTANT EDUCATIONAL DOMAINS.

Prof. J. v. d. Sandt

EN

.

African music has been shown to be a medium for promoting ideals
of freedom (e.g. freedom songs, the singing revolution, etc.) and
singing multicultural songs also contributes to cultural understanding
and promotes ideals of justice/equality and inclusion. Singing also
promotes the holistic development of children and in particular the
social and contemporary skills needed to be a well-adjusted 21st
century citizen. When learning experiences are designed to help
children develop their musical and personal skills, the whole musician
in them comes out.
This workshop will focus on using the basic musical elements found in
African music, with particular emphasis on beat, rhythm and
movement as a means of developing children’s cognitive,
communicative, physical-motor and social-emotional skills.
Participants will actively sing (and dance) some African songs and
learn how beat and rhythm and other features of music can be a
valuable aid in the holistic education of children. The workshop is a
fun, active and engaging multi-sensory experience for participants as
it demonstrates
e The integration of physical, cognitive, social and emotional
learning areas for a holistic approach to children's learning.
e The use of a multi-sensory approach to teach basic music
concepts.
e How music promotes group learning and teaches social skills such
as variety and co-operation.



~ _

4% % PEDAGOGICKA FAKULTA &
‘ Katedra hudebni vychovy g
- ¥

Univerzita Karlova

IMPROVIZACE V KURZU
PRO BUDOUCI UCITELE HUDBY
NA VYSOKE SKOLE

Mgr. G. Gvozdevskaia, Ph.D.

ez

Prezentace na pfikladu nékolika
tematickych blokl (Pohybova a
instrumentalni improvizace
vychazejici z eurytmiky E. J. Dalcroze,
Rytmickd improvizace s hrou na télo,
Improvizace na zakladé indickych
metod konnakol, Modalni improvizace
(na klavir a Orffovych nastrojich)
odhali koncept vyuky studentu
raznych druht improvizace, ktery
autor vyvinul pro vyuku kurzu
»Praktikum hudebni tvofivosti “ na
Pedagogické fakulté ZapadocCeské
univerzity v Plzni.

Budou uvedeny algoritmy pro
zaclenéni improvizac¢nich aktivit,
ukazky praktickych uloh zamérenych
nejprve na zvladnuti zakladd metody,
improvizace na kombinaci
zvladnutych prvkUl, poté volna
improvizace. Zvla$tni pozornost bude
vénovana odhalovani principt
japonské tabela¢ni notace

a moznostem jejiho vyuziti

v souboroveé muzicirovani, v€etné
improvizace na klavir a nastroje

C. Orffa.

Presentation on the example of several

thematic blocks (Movement and
instrumental improvisation based on E.
J. Dalcroze's eurythmics, Rhythmic
improvisation with a body percussion,

Improvisation based on Indian konnakol

methods, Modal improvisation (for
piano and instruments by C. Orff)) will
reveal the concept of teaching
students different types of
improvisation , which the author
developed for teaching the course
"Musical Creativity Practice" at the
Faculty of Education of the University
of West Bohemia in Pilsen.Algorithms
for incorporating improvisational

activities will be presented, examples of

practical tasks focused first on
mastering the basics of the method,
improvisation on a combination of
mastered elements, then free
improvisation. Special attention will be
paid to uncovering the principles of
Japanese tabular notation and the
possibilities of its use in ensemble
music making, including improvisation
on the piano and C. Orff's instruments.
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PODZIMNI HUDEBNI
INSPIRACE PRO DETI
| UCITELE V MS

PhDr. O. Kozankova, Ph.D.

Hudebné kreativni workshop
pro déti a ucitele v MS
s podzimni tématikou.

V ramci workshopu budeme
spole¢né rytmizovat, hrat na télo
a hudebni nastroje, zpivat, hybat
se a zabrousime i do klasickych
¢eskych podzimnich tradic.

EN

.

A musically creative workshop
for children and teachers

at Preschool with an autumn theme.

As part of the workshop,

we will rhythm together, use
Body percussion and musical
instruments, sing, move and
everything will be connected with
classic Czech autumn traditions.
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SKOLNi KAPELA /
V ZAKLADNI SKOLE

Mgr. A. Benda

¢z

Skolni kapela jako misto
pro rozvoj hudebnich
a socialnich dovednosti.

EN

El

The school band as a place
for the development of musical
and social skills.
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DECH, HUDBA A REC - /
ABECEDA PRO DLOUHODOBE
USPOKOJIVOU PRAXI UCITELE

Mgr. Eva Cermakova

¢z

Funkéni priklady vyuziti nejnovéjsich poznatkl o propojeni dechu,
reCi a hudby a jejich vyuziti pro dlouhodobé uspokojivou praci
pedagoga s tfidnim kolektivem.

EN

l

Functional examples of the use of the latest findings on the
connection between breath, speech and music and their use for
long-term enjoyable teacher praxis with the classroom collective.
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HUDEBNI CINNOSTI
S BOOMWHACKERS
V PREDSKOLNIM VEKU
A PREDCTENARSKEM OBDOBI

Mgr. M. Kmentova, Ph.D.

oz

Déti v materskych Skolach

a v prvni tfidé ZS vykazuji
specifika, ktera spoluurcuiji
charakter hudebnich ¢innosti,
v€etné her s vyuzitim ozvucnych
ty¢i boomwhackers. Lektorka
nabidne ucastnikiim workshopu
v praxi ovérené ukazky cisté
instrumentalnich her, vokalnich
her i prace s pisni s touto
pomuckou.

VSe si prakticky vyzkousSime
a v zaveru workshopu shrneme
pravidla, jejichZ respektovani

EN

2

Children in kindergarten and first

grade of elementary school exhibit

specific characteristics that co-
determine the nature of musical
activities, including games using
boomwhackers. The lecturer will
offer workshop participants

practice-tested examples of purely

instrumental games, vocal games
and song work with this aid.

We will try everything out
practically and at the end of the
workshop we will summarize the

st PRO 4,
© %,

OHoxp &>

2

umoznuje snadné a efektivni
pouziti boomwhackers
v hudebné edukacéni praxi.

rules, which if followed, allow easy
and effective use of boomwhackers
in music education practice.



